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Matthew Woodward
Artist Statement

These are about drawing. About love and methodology as working issues
and the perseverating motive of having integrated the animal with the Joyce
reader; as immediacy to consciously preserve the now versus the memory of a
given history. Process over technique over closure. The effect spatially is a kind of
implicit and placeless subjective handling of an atmospheric haze, in which the
figure rests within the light rather than being part of a space that the light is inside
of. Furthermore, the figures are meant to be dynamic, if not confrontative in that
their heavy and stoic presence on the page causes a direct tension with the
ground and object. The result is a kind of synthesis of a flat and iconic handling
of both Modernist approaches and traditional handling of materials and, also,
work that is about having become so preoccupied in the weightless event and
fracture between what we see and how we think.
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